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My second studio piece, in simple terms. was a failure. I believe low concentration led to longer

working time and unsatisfactory qualit1'. The piece looks pleasing over all. but as viewer closes into

specific elements, he/she will flinch at the flau,s in the few details presents.

t-
If I could redirect some of fault, I would attribute-the failure it the poorly cnosen media used. The

ink-on-w.ater technique required me to slou' down. This resulted in the work dragging on, losing the
t'* spontaneous effect tr would gain if I used different rnediums. Although this pror.ided me an extended

time to consider possible additions and alterations, which led to improvemenrs in the original design,
dthe work became a burden and it lost a lot of the pathos. It was perhaps also a mistake to iraplelnent a

rnedia I had very Iittle experience with. In ink-on-water technique the ink should florv tiom a point,

.i:-.. -- changing shades as it spreads out. During my attempts, however, the ink would either spread iri a!'
H..
%e singular shade. or not flow at all. in both cases, I manipulated the spread of ink. using a brush to ,even ''--,.

it ottt'. This practice contradicted the original technique, removing its essence. As a result, I was not I
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Ideas Made Public - Nlurals
Althou-gh the term 'Mural' is given to any artrvork applied onto a rvall or ceiling and thus can include private pieces, many Murals are

done on surfaces visible to the public.'fhesc rvorks often s1'mbolize certain religious. political. or econotnic ideas. Murals are purposed

to evoke certain emotit'rns and/or revolutionary thoughts in the hearts and minds of the people.

The Last Judgment (Sistine Chapel) by Michelangelo (1534-1541)

The grand piece occup,ving the altar rvall o{'the atrium is a fuqgs painting. in rvhich color

pigmcnts are applied onto wct plaster rvith rvater. As the nar-ne reveals, Michelangelo's rvork

porlraits the Day of Judgment: hor.v the blessed are lifled to haven and the damned are

condemned to hell. T'his mural appeared during a dccisive tirne r.vhich not onl1,. marked the

transition tiom High-Renaissance to Mannerism. but change in religious ideas. People.

including Michclangelo himself. began to question the true nlearing of belief and faith. Ithink

this arlwork is levolutionary both practically and conceptually.

{ The Great Tenochtitlan by Diego Rivera (2006)
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Diego Rivera was a leading artist ol' the Mexican Mural-Mgvclrllnlt. a govemment

tbunded program aimed at gathering suppofi for the N{exican Revolution. It rvas thought

that visuals lr'ere the best rvav to convev the m-v..riad Mexican culture and history ancl

therebl, encourage nationalism to a largely illitcratc population. "The Creat Tenochtitlan''

shorvs the Aztec capital. a symbol of Mexico glorious past. Diego's fresco murals rvere

greatly influenced try Aztec art. composed of simple shapes in bold colors. Using visuals

instead of rvriting to conve)' ideas is a brilliant. but I believe some level of literacf is

required to appreciate visual arts as rvell.

http://media- 2.rveb.britan nica.com/eb'

media/37/100437-00,1- 122DF,1E8.jp g

Several Wallscape Advertisements at New York Times Square (2000s.)

'Waliscapes' are the modern adaptations of murals. Often in fbrms o1' advertisements. they

cover building surl'aces or billboards. Wallscapes are not drawn onto r.valls like fiesco murals.

but premade and then placed on rvalls. similar to marouflages. These advcrlisements are not

hand draun either. Most of them are designed digitalli.and printed. Asirnilar method is used

Frescography. where digital templets are 'tailored' hefbre printed out and stuck to a ivall to

create the illusion that it was hand drarvn. I think modern technology revolutionized art not

onll'in horv it is made, but also horv it is spread to a greater audience.

The mural I arn attending to ereate will not be a studio piece, but a part of my CAS activities. On a part of the wall encircling

my school's main indoor area, I want to paint a view of one my city's numerous palm oasis. I might place a layer on the blank

door set in the wall to iqritate a tradition-al A,ratian door using the marouflagffiitlilrique. My goal is to portrait the beauty of

the Emirati culture.

\;*lr.

t.,

'i i

" 1i''\,t;.& .'
'' ri' :'f
*"ftfii''rw
V

. .t .i". f
8,". : '

i ". .-4.r:
-1 d1i.{

' lli ]':

-"*
*'

:1!:
]F,.:*x
*- 4.

!."

,h'

r
L.

r

-L
t'



Afusent
11.e i",ti/ ib. ca,*ta ntl,rd whnn ny visul ork t*rl* ,l*rrul rc {/*

pd*'r7 Gnliuri/il Tlir ina;ga 
^l{tr"JL llo not krw* it, lit[e ,,0,{1,

ar{,'s(. wlo nalei[, inspirei metolry J;[lr* nateria[s t" point cn$,o flrnn

c(u* {"nnil^t l*rU ,-*fr--,- ... - olro Jro* ^ *lo{ I qr*J *7 poi-f. a',.-""*-'twtot'px'vl*;,5

R
'a\

B"
ntr

it
The{occurel

hneileiJ*{M

| ,*U 
^ol* 

a

l"lb* up piece r{^7

2il stul;, piw. AsI

^ul{r*fle 
oio*t

a lo*n pie@s E

a,l J*;,1{k 2-

{eor cowe,,I

fu];r,p-i{{obe

apyr"pr;a{e{l^tt

qe6ta rr**( soi*t 4

st,lrrrok.

il r las( s6,J;" pin n w*

po,trayiryny*$ *i0., o J*1nn

artl 
"4i1 

ar. I {neJ {, evpra$

wl*t t be[ieuu i, (l,e liJlr^

s#egil' irrr,e. l"{k;t il"J;,

Viece, at a.cro(ros$ lwut'6

ille w,"r, *.rrke,, {rrtb -$r^€ I
snne{inct $r( t*^k 

^i *"("u.

' I beln " 
o yd w*( 'h vlsuc*(iee

{I;t /*(t^1 ft{le ,rd J lu,4 c*{tl

*p; {r7|n1{o esq*{* prrllaw

4h,', w*{J ho& rl;t

cruposilicn w*k

wu( rY;tteple{te

u (k cafl,to-t L*o*.te

tlayAaue sinilor

rhaS,e'. ll'1 ["$

{;t' Lab tr, fl"u

orJ p"{aatt*
{1,eru^r{

rx,fr,^5"b coJ,"Y&s,

Also, otf

n nllonnt in *y,rfi ncli,,'.

of *7 yvicus stnl;o yiace, I v,as yey #"s&o{.J

* &, L,,gliw;Lt& t" {;,;rl* 
^7 

ori,-orL. o"l 4b's wor{

wse awelia- wi(l, ffilre spon{anecut,'? Tlrd. is wV lbel;e're

it k a 3*J ,kw & r"&nt {n oil yoi"tty , tome{lrno I
l,*, &*e par(io[l l* 

^7,{W 
stuliopiece.



The Artistic Method - trfnpl ]onl$ $l r

ffi :ist was a nane 6Luen to a group of young artists Ln the l,ate t 800s who rebelled agaLnst the traditLonal uiew of uLsuaL

arts: lhose who exlted the constralrus of lhe studlo and toob theLr canuases out tnto the operu - paintin g ew;*i&,air. FocusLng

on the perception of l,Lght, air, and mouewent rather than reallslLc detaLL, tlrese ortists covered thelr canuases uiith short

unblended brush strohes of brLgllt colors. Altltouglt specLfLc styles and technLques uarLed,tltls type of became collectLueLy

known as lnr,pressLanlsrn.

b*wwiosgi]Me,Pv"9lg,WJr*ilJil72\
lne of Leadtng pLoneers of thLs wouertent, CLaude Nlonet practLced tlte purLst fornt of

lnpressiotr,isru- Ane of hLs earlier impressioruists uorks, lrupressLon:Sunrise, caplures a ruLsty

dawn ouer the French Le\aure Hqrbor . T he f Luently placed strokes enabl,ed Monet to capture

the wsrnth s.nd coldness of a rrecise frawe. A cornnon abseruatlon taken Ls tltat the swru

hawglng aru,ongst the clouds Ls no brighter lhan the surraundlng nist. I sou in thLs paLnting

the spantorveousLty that ny preu|ous studLo piece Lacb,ed.

Post-inoressLonLsm -

Post-ini,pressiontsru deaeloped fron lm,pressLon and serued as a response to

the LnLtLaL f orrns of thls nouement- ALtlrcuell they qre sLm,LLar Ln technLque,

Post-in,pressionLsw focuses on symbolisfi, as oppose to lnpressLonist's focus

on effects of Llght. PauL Cezanne ts renown for his post-irapressi onl,stic

paLnttngs. The shown artwork, Ls orue of the 27 portratts PauL painted of hLs

wife, Cezanne's style changed ouer the years, but one notable attribute Ls

that he carefutl,y exarnlned the objects he paLnts; placlng a brush stroka

only after great aruounts af consLderalLon. I only wLsh I arn gLuen the sane

http :77***.*on etalia.com/pain

/large/monet-impression- sunri

perceptLon, Neo-irupressionLsn draws its slropes f rorn scLerutLf ic ff45-

aruount of tLrue to coruplete ny studio p'teces.

Neo-inpressio*isn -
A .fundoy Afternoon on tlze lsland of La dronde Jalteby Georges

Seurat

The paLnling by Georges Seurat is a Leading exanpte of the use of

Neo-impressLonisru. ln, Neo-inpressionism, dots of coLor are

dropped equal dLstance froru each other, creatLng a whole pLcture

when Loob at froru a certaln dtstance. lnsteqd of the srtLsts'

researclt and worh.s wltlt a generally fLxed conposLtLon. Rough

f oundatLons lrcLp set up the art pLece. but I betieue placLng

LLnLtations greatl,y reduces the creatLuity needed to produce a

unLque Dlece of art.
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Peer Inspiration

There is a 'trend' going in our small' yet lively art class:

rvatercolor; especially, drip-painting. A classmate who is

verv interesl in pop-art implemented this. and as

alu avs, I rvas the last to get to know what is 'in' (by that

time. it is no longel a trend). I saw how the

unpredictabilit-y olwater flou. rvhich caused nle rnuch

trouble in my 2"d studio piece. gave life and color to

their u orks.

Normalll I might be expected to present a renor'vned

artist lor rnf inspiration. but I believe in curent day"

Fighting Inertia

The background of this pige is acrually i piece

cLlt out liom a sheet on u'hich I experimented

with several techniques ar.rd color tones. A

similar page is used tbr the reflection my second

snrdio piece. uhich is also done r,rith a

u ater-based mediun. This shori s nr1 hesitance

to dtr ncn-rer.ersible things such as applr ine

riater-paints, I mentioned this ploblenr in a TOK

\ pr"esentation: that the finished piece is in my'

head. but each step I get scared that I detour

further au'av fi'ottt the goal. Horvever. I learned

to swim with the flow, and not against the

stream.
with the internet providing so many possibilities. I can !

seek irrspiration in rly peers and the millions olartists !,z lk'e rs dra!,+ ,tsi-*- w*;*co!.,r ->er.d!s yt*4esi

wto shorv their work on Google lmages. DeviantArt" La *e:-e , ,.r.r'r'' ,rr"i'nt. i '*i' *s* j'' r' so-t-na
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painting "Our Endless Abnegation", by Agnes Cecile.

r.vhich I first saw in a speed-painting video on YouTube t , ! .!!
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Alserkal Avenue (Arts District) q

I
One day in spring break, I accornpariied my family to the Aiberkal Avenue, an art district in Al Quoz, Dubai. The
avenue corisists of a group of industrial warehouses renovatbd into galleries, workshops, and community spaces. It is
home to artists from many backgrounds, practicing visual aits through various forms of media. I was able to get in
touch with a wide range of arl movements and styles. lt was a great opportunity to see the artistic side of the city.

'New Silk Road Patterns 4"
Anahita Razmi-

http://carbon l2dubai.corn/wp-contentigali
ery/anahita-razmi-sharghzade gi/ARNew-
SiIk-road-patterns-4Framed.-textiie-co11a .

ges80-x- I 20-cm20 I 5.jpg

Freeing the Stone

This art exhibition and store displays the works of 7 Zimbabwean
artists, all working in the Shona Sculpture medium; a technique
native to the Shona tribe in Zimbabwe. Many of these stone
sculptures express attributes of familyl interpersonal relations, and
personal emotions, feelings, and problems. I found it interesting
that'such traditional arts are regaining popularity, despite the
emergence of the digital and pop cultures.

Carbon 12 -Anahita Razmi

Carbon 12 Dubai is a gallery space in the Alserkal Avenue. During
our visit, it exhibited the works of Anahita Razmi. In her 2.d solo
exhibition titled "Sharghzadegi"*, Razmi explores how westem
culture is infiltrating the East, Middle East, and visa-versa;. and
how art and culture of the Middle East is porffayed stereotypically
in the West. The artist takes everyday items such as pieces of
shifis and backpacks, or the works of other artists and changes a
few of their features to see how adaptation and assimilation of,
design and styles raises questions about cultural identity and

stereotypes.

*Sharghzadegi - a made-up term meaning "Eaststruckness't, taken from
aPersianword..Gharbzadegi,,meaning..Wgetstruckness.,

Looking at Art with context

One thing that struck me as a surprise looking
Anahita Razmi's works and that of some others
is how simple some of these pieces are: down to
a point where you start questioning whether
these are still works of art. I believe it is often
considered that a work of art should instill an
emotion or induce a change in thought in those
who look at it. However, ilthe piece is so

simple, or incomprehensible (like I thouglrt of
Moufti's works), it would prove difiicult for
such ideas to reach across to the audience. That
is when I understood the importance of knowing
the context of the artwork. I think you need to
know 'why'the arlist did it before you can fully
understand 'what'he/she did. Reading the
descriplion lor each piece olart helped me
understand what the artists were trying to
convey. But reading the description may detract
from the experience of forming yourown ideas

of the painting. It is a translation, which is not
the original, but an interpretation. But maybe the
artists do hol desire it. Perhaps the simplicity of
the artworks is supposed to encourage cleative
thinking. Perhaps that is the aim of the arlists;
for us to appreciate art in it purist form, without
all1he extemal influences manipulating our
view.
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"Asteroid Farming"

- Hadil Moufti

http ://www. the national. aelstoryima
ge/AB/2O 1 503 16/BLOGS/1 503 19335
/EPi 1/ 1/&NIaxW=640 &ima geVersio
n=defa ult&EP-I 5031 9335.jpg

"My Witness and Eye" - Witness Bonjisi

http:77s1r11.1..quarespace.com/statici 54a92b8de4b04 1 '
l:BGafcT 867 I 5 4abb445e4b06Obee0 1230b3/54d30 1 1ee4
bOae59f78c50afl 1 4249 5507 3233/?format= 1500w

Tales from Other Lands - Hadil Moufti

This is a collection of artworks which completely astonished me.
Made out of insect wings and print-out anirnals stuck on what
seems to be oii or acrylic paint backgrounds, the meaning of these
paintings depicting bizarre landscapes of djstant farming asteroids
and planets is a complete mystery to me. Other works, showing the
different faces of the sea and marine Iife, may be more
comprehensible, but I am still clueless to what the arlist's intentions
were. Additionally to the unusual subject matter, I found the style
very unique. I especially liked how the artist created texture with
the excessive use ofpaints.
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A4 $pace :

Arl; Space is a lnulti-purpose community space found amongst the art galleries in the avenue. It serves as

alhbaven for people to refresh and replenish themselves, communicate witl, others, and conduct their own
h$tle epterprises. Although the store has a modest entrance. the inside provides a large open space,

spanning over trvo-floors, which helps inducing a refreshing and positive atmosphere. lt also hosted a

nhmber of anistic designs, including a mosaic created oirt of square-shaped stick-notes.

,

Not being afraid to express yourself uniquely

One thing I always care about a lot is what
fbatures I'would use to express certain aspects of
mv intended message. Normaliy I would
consider what elernents could best portray my
tlroughts and how they wouid convey these
thoughts to the audience. Basically. I keep trying
to materialiZe the 'perfect picture' existing
vaguely in my mind. This causes me to start
seeking meaning in every single feature of the
arlwork; everything fbr me needs to have a
reason for being there. This lxay encourage me
to look at different ways to express mlself.
However, I believe most of the time it hinders
rne to look at more unique methods, because I
become indifferent to those things that do not frt
rny vision.
That is r,rhen'I saw ilrese galleries and hor.r

freeiy the artists expressed themselves. Perhaps,
some of them think the sarne way I do; the
artwork must be an accurate representation of
one's emotions, thoughts, or viewpoints. But I
believe they are liberated from the chain which
bind us to a limited mind set. I perceived this
especially with the works ofAnahita Razmi,
who, for example. displayed 2 rows of
backpacks with an altered brand name to
expiore the effects of cultural fusion. Damien
Hirst also thought outside the 'box' in his work
"Skulls on a spin", by presenting skulls,
normally monochromatic, in explosions of 

,

bright colors
I may not have liked every single piece of arl l
saw that day" and miglrt even think that some do
not deserve all the praise tlrey get, but this visit
laught rne one thing:
Arl takes shape in different fonns and it is not
mrv right to restrain it in any r.vay.

Green Art Gallery (Modern Entanglements)

- Ale.ssandro Balteo Yazbeck

In 'Modem Entanglernent'. his first solo exlribition in the GulL
Alessandro Yazbeck explores the ad of diplornacy, politics, and
propaganda. He recycled notable works which fepresent the
political differences between countries in their times. One topic
which I think stood out the most was the problems of nuclear
arms race and desired nuclear disarmament. I believe tl,re artist
was very bold in his opinions, especially because they were
aggressive and controversial.

- Alessandro Balteo Yazbeck

http :l/*.oo1rt..B.nytimes.com/ima g

es/20 1 5/03/18/t-magazinell Bdubai-
straaten-sli d.e-NIR4/18dubai-straa
ten-s1ide -NIR4-tmagAlticle.jp g

La Galalerie Nationale (Art Pulse)

La Galalerie Nationale, the last gallery we visited, hosted "Afi
Pulse", a group exhibition by artists from around the worid.
Although all the aftworks were made in the last 100 years, and
many of them fall under the contemporary pop art, the great
diversity in media and art styles made me feel like I r'vas walking
througl-r the history of arlistic movements when I moved around the
room. The media ranged from oi1 to pencil, from simple sketches to
elaborate collages to installations. My favorite piece was 'Green
Dunes'. a wall sculptr"ire by Aldo Cibic, Thc feature I especially
liked about this artwork was the materials used to represent the
greener).

"Skull on a spin" - Damien Hirst

http://bien ae/ivp-content/uplozrds/20 1 5/03/Hirst-2.png

Aldo Cibic - "Green Dunes"

http:/h"s1.ii6.u gn blog. net/u p-con trnt/uploadsi 201-1111/G
reer - L)unes-at-Design-I)orvntown-Dubai-20 14"b1'-Aldo- Ci

bic. Crbic\\'orkshop -0 5-.its


