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. My second studio piece, in simple terms, was a failure. I believe low concentration led to longer

'working time and unsatisfactory quality. The piece looks pleasing over all, but as viewer closes into e

= ﬁéjﬁ s ps— " =

specific elements, he/she will flinch at the flaws in the few details presents.

If I gould redirect some of fault, I would attribute the failure at the poorly chosen media used. The‘i';
ink-on-water technique required me to slow down. This resulted in the work dragging on, losing the £
, spontaneous effect I would gain if I used different mediums. Although this provided me an extended

time to consider possible additions and alterations, which led to improvements in the original design,

the work became a burden and it lost a lot of the pathos. It was perhaps also a mistake to implement a
media [ had very little experience with. In ink-on-water technique the ink should flow from a point, |
changing shades as it spreads out. During my attempts, however, the ink would either spread in a% =
singular shade, or not flow at all. In both cases, I manipulated the spread of ink, using a brush to even%\ ‘
it out’. This practice contradlcted the 0r1gmal technique, removmg its essence. As a result, [ was not.

able to gain the desired results .

- \\ = ] —====  The studio ece in its later stages
'of development. The face of the

:tiger on the left was shaded using

ink on water, while its eyes were
/('
drawn with pen and colored *

;f T}\GFO"W{: J/‘u[ E v
. having a sl light

retemHeME te
C mysels, 1s

({‘5 mpére.&"&'ee
in mu\-.{ are.og

The background of this IWB was

part of the sheet of paper I used

for practice and to experiment

different tones of ink.

'For my next studio piece, I think I would revisit a media that I am already familiar with. This will help |
e maintain  my drive and make great progress on my work while the idea ig still fresh. I need to do

at anyway, because I really need to speed up.




Ideas Made Public — Murals

Although the term ‘Mural’ is given to any artwork applied onto a wall or ceiling and thus can include private pieces, many Murals are

done on surfaces visible to the public. These works often symbolize certain religious, political, or economic ideas. Murals are purposed §2
to evoke certain emotions and/or revolutionary thoughts in the hearts and minds of the people. é:
The Last Judgment (Sistine Chapel) by Michelangelo (1534-1541) \;9_),
The grand piece occupying the altar wall of the atrium is a fresco painting, in which color %_' _:;)E
pigments are applied onto wet plaster with water. As the name reveals, Michelangelo’s work i-? . é
portraits the Day of Judgment; how the blessed are lifted to haven and the damned are ‘i\‘i\g
condemned to hell. This mural appeared during a decisive time which not only marked the E 2 QS,
transition from High-Renaissance to Mannerism, but chaﬁge in religious ideas. People, Eéé‘i
including Michelangelo himself, began to question the true meaning of belief and faith. I think ir “:6;\5
this artwork is revolutionary, both practicalfy and conceptually. Ea:‘g g

L

- The Great Tenochtitlan by Diego Rivera (2006)

Diego Rivera was a leading artist of the Mexican Mural Movement, a government

founded program aimed at gathering support for the Mexican Revolution. It was thought
that visuals were the best way to convey the myriad Mexican culture and history and

thereby encourage nationalism to a largely illiterate population. “The Great Tenochtitlan™

https://quintessentialruminations.files.w

shows the Aztec capital, a symbol of Mexico glorious past. Diego’s fresco murals were
ordpress.com/2012/05/tenochtitlan22.jpg

greatly influenced by Aztec art, composed of simple shapes in bold colors. Using visuals

instead of writing to convey ideas is a brilliant, but I believe some level of literacy is

required to appreciate visual arts as well.

Several Wallscape Advertisements at New York Times Square (2000s.)
“Wallscapes’ are the modern adaptations of murals. Often in forms of advertisements, they |
cover building surfaces or billboards. Wallscapes are not drawn onto walls like fresco murals,
but premade and then placed on walls, similar to marouflages. These advertisements are not

hand drawn either. Most of them are designed digitally and printed. A similar method is used

Frescography, where digital templets are ‘tailored’ before printed out and stuck to a wall to =

http://media-2.web.britannica.com/eb-

create the illusion that it was hand drawn. I think modern technology revolutionized art not
. e o : media/37/100437-004-122DF4E8.j
only in how it is made, but also how it is spread to a greater audience. e

The mural I am atten to-ereate will not be a studio piece, but a part of my CAS activities. On a part of the wall encircling

).

the Emirati culture.
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The Artistic Method - Imp1 - “ionis

essionist was a name given to a group of young artists in the late 1800s who rebelled against the traditional view of visual

arts; those who exited the constrains of the studio and took their canvases out into the open - painting em plein air. Focusing
on the perception of light, air, and movement rather than realistic detail, these artists covered their canvases with short
unblended brush strokes of bright colors. Although specific styles and techniques varied, this type of became collectively

known as lmpressionism.

Impressionism. . /mpression Sunrise by Claude Monet (1872)

One of leading pioneers of this movement, Claude Monet practiced the purist form of

Impressionism. One of his earlier impressionists works, Impression: Sunrise, captures a misty
dawn over the French LeHavre Harbor. The fluently placed strokes enabled Monet to capture
the warmth and coldness of a precise frame. A common observation taken is that the sun
hanging among'st the clouds is no brighter than the surrounding mist. | saw in this painting
the spontaneousity that my previous studio piece lacked.
Madame CSzanne in a Red Dress by Paul Cezanne (1888-1890)

Post-impressionism developed from Impression and served as a response to

the initial forms of this movement. Although they are similar in technique,
Post-impressionism focuses on symbolism, as oppose to Impressionist’ s focus
on effects of light. Paul Cezanne is renown for his post-impressionistic
paintings. The shown artwork is one of the 27 portraits Paul painted of his
wife, Cezanne’ s style changed over the years, but one notable attribute is
that he carefully examined the objects he paints; placing a brush stroke
only after great amounts of consideration. | only wish | am given the same
amount of time to complete my studio pieces.

Neo—impressionism —

A Sunday Afternoon on the /sland of La Grande Jatte by Georges

Seurat

The painting by Georges Seurat is a leading example of the use of ™
Neo-impressionism. In Neo—impressionism, dots of color are ] bch'eve;? : 44
;“; cut of these £ e \

dropped equal distance from each other, creating a whole picture

e e three /m/:reufam&{uf J’[//';zﬂa
when look at from a certain distance. Instead of the artists my dbudic piece leans t’owaé&

perception, Neo—impressionism draws its shapes from scientific “ the {I’o«v/:‘-éllaﬂq,I//InPrarJ,SM:rmtfi

& & §and . =
research and works with a generally fixed composition. Rough LR X 2 /dn 3enem( Fast - impressionism.
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' There is a ‘trend’ going in our small yet hvely art class: The background of this page is actually a piece
= " watercolor; especially, drip-painting. A classmate who is cut out from a sheet on which I experimented
g very interest in pop-art implemented this, and as with several techniques and color tones. A

always, T was the last to get to know what is “in’ (b'y that similar page is used for the reflection my second
time, it is no longer a trend). I saw how the studio piece, which is also done with a i
unpredictability of water flow, which caused me much water-based medium. This shows my hesitance
trouble in my 2" studio piece, gave life and color to to do non-reversible things such as applying o
a7 e \ water-paints. [ mentioned this problem in a TOK

their works.
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ol =N head but each step I get scared that I detour
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—— e s L
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: - s e ~ stream.
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Alserkal Avenue (Arts District)

RS

-

One day in spring break, I accompanied my family to the Alserkal Avenue, an art district in Al Quoz, Dubai. The
“avenue consists of a group of industrial warehouses renovated into galleries, workshops, and community spaces. It is
home to artists from many backgrounds, practicing visual a;fTs through various forms of media. [ was able to get in
touch with a wide range of art movements and styles. It was a great opportunity to see the artistic side of the city.

Carbon 12 — Anahita Razmi

Carbon 12 Dubai is a gallery space in the Alserkal Avenue. During
our visit, it exhibited the works of Anahita Razmi. In her 2" solo
exhibition titled “Sharghzadegi”*, Razmi explores how western
culture is infiltrating the East, Middle East, and visa-versa; and
how art and culture of the Middle East is portrayed stereotypically
in the West: The artist takes everyday items such as pieces of
shirts and backpacks, or the works of other artists and changes a
few of their features to see how adaptation and assimilation of;
design and styles raises questions about cultural identity and
stereotypes.

*Sharghzadegi — a made-up term meaning “Eaststruckness”, taken from
a Persian word “Gharbzadegi” meaning “Wsststruckness”

“New Silk Road Patterns 4”
Anahita Razmi —

http://carbon12dubai.com/wp-content/gall
ery/anahita-razmi-sharghzadegi/ARNew-
Silk-road-patterns-4Framed-textile-colla.
ges80-x-120-cm2015 jpg [ 42

Freeing the Stone

This art exhibition and store displays the works of 7 Zimbabwean
artists, all working in the Shona Sculpture medium; a technique
native to the Shona tribe in Zimbabwe. Many of these stone
sculptures express attributes of family, interpersonal relations, and
personal emotions, feelings, and problems. I found it interesting
that such traditional arts are regaining popularity, despite the
emergence of the digital and pop cultures.

“My Witness and Eye” — Witness Bonjisi

http://staticl.squarespace.com/static/64a92b8de4b04 1
b86afc7867/54abb445e4b060bee01230b3/54d3011ee4
b0ae59f78c¢50at/1424955073233/?format=1500w
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Tales from Other Lands — Hadil Moufti

Looking at Art with context

One thing that struck me as a surprise looking
Anahita Razmi’s works and that of some others
is how simple some of these pieces are: down to
a point where you start questioning whether
these are still works of art. [ believe it is often
considered that a work of art should instill an
emotion or induce a change in thought in those
who look at it. However, if the piece is so
simple, or incomprehensible (like I thought of
Moufti’s works), it would prove difficult for
such ideas to reach across to the audience. That
is when [ understood the importance of knowing
the context of the artwork. I think you need to
know ‘why’ the artist did it before you can fully
understand ‘what’ he/she did. Reading the
description for each piece of art helped me
understand what the artists were trying to
convey. But reading the description may detract
from the experience of forming your own ideas
of the painting. It is a translation, which is not
the original, but an interpretation. But maybe the
artists do not desire it. Perhaps the simplicity of
the artworks is supposed to encourage creative
thinking. Perhaps that is the aim of the artists;

" for us to appreciate art in it purist form, without

all the external influences manipulating our
view.

' / ’ : “Asteroid Farming”
This is a collection of artworks which completely astonished me. 4 Hadil Moufti

Made out of insect wings and print-out animals stuck on what

seems to be oil or acrylic paint backgrounds, the meaning of these http://www.thenational.ae/storyima
paintings depicting bizarre landscapes of distant farming asteroids ge/AB/20150316/BLOGS/150319335
and planets is a complete mystery to me. Other works, showing the /EP/1/1/&MaxW=640&imageVersio

different faces of the sea and marine life, may be more

n=default&EP-150319335.jpg

comprehensible, but I am still clueless to what the artist’s intentions
were. Additionally to the unusual subject matter, I found the style
very unique. I especially liked how the artist created texture with

the excessive use of paints.
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Not being afraid to express yourself uniquely

One thing I always care about a lot is what
features I would use to express certain aspects of
my intended message. Normally I would
consider what elements could best portray my
thoughts and how they would convey these
thoughts to the audience. Basically, I keep trying
to materlallze the “perfect picture? existing
vaguely in my mind. This causes me to start
-seeking meaning in every single feature of the
artwork; everything for me needs to have a
reason for being there. This may encourage me
.to look at different ways to express myself.
However, I believe most of the time it hinders
~'me to-look at more unique methods, because I
become mdlfferent to those things that do not fit
my vision.
That is when'l saw these galleries and how
freely the artists expressed themselves. Perhaps,
some of them think the same way I do; the
artwork must be an accurate representation of
one’s emotions, thoughts, or viewpoints. But [
believe they are liberated from the chain which
bind us to a limited mind set. I perceived this
especially with the works of Anahita Razmi,
~ who, for example, displayed 2 rows of
backpacks with an altered brand name to
explore the effects of cultural fusion. Damien
Hirst also thought outside the ‘box” in his work
“Skulls on a spin”, by presenting skulls,
normally monochromatic, in explosions of
bright colors. ) «
I may not have liked every single piece of art |
saw that day, and might even think that some do
not deserve all the praise they get, but this VISlt
taught me one thing:" - o
Art takes shape in different forms and it is not
my right to restrain it in any way. :

“Skull on a spin” — Damien Hirst

http://bien.ae/wp-content/uploads/2015/03/Hirst-2.png

http://retaildesignblog.net/wp-content/uploads/2014/11/G
reen-Dunes-at-Design-Downtown-Dubai-2014-by-Aldo-Ci

;44 Space iis a multi-purpose community space found amongst the art gallerles in the avenue. It serves as

i agh}havgeﬁ for people to refresh and replenish themselves, communicate with others, and conduct their own

a1 k&tle enterprlses Although the store has a modest entrance, the inside provides a large open space,

Rl R anm:ng over two-floors, which helps inducing a refreshmg and positive atmosphere. It also hosted a
SRR number of amstlc designs, including a mosaic created out of square- shaped stick-notes.

Green Art Gallery (Modern Entanglements) :
— Alessandro Balteo Yazbeck

In ‘Modérn Entanglement his first solo exhlbmon in the Gulf,
Alessandro Yazbeck explores the art of diplomaey, politics, and
propaganda. He recycled notable works which tepresent the -
political differences between countries in their times. One topic
which I think stood out the most was the problems of nuclear
arms race and desired nuclear disarmament. | believe the artist
was very bold in his opinions, especially because they were
aggressive and controversial.

_ Alessandro Balteo Yazbeck

http://graphics8.nytimes.com/imag
es/2015/03/18/t-magazine/18dubai-
straaten-slide-NIR4/18dubai-straa
ten-slide-NIR4-tmagArticle.jpg

TSRAEN MECELR hastRAl

La Galalerie Nationale (Art Pulse)

La Galalerie Nationale, the last gallery we visited, hosted “Art
Pulse™, a group exhibition by artists from around the world.
Although all the artworks were made in the last 100 years, and
many of them fall under the contemporary pop art, the great
diversity in media and art styles made me feel like I was walking
through the history of artistic movements when | moved around the
room. The media ranged from oil to pencil, from simple sketches to
elaborate collages to installations. My favorite piece was ‘Green
Dunes’, a wall sculpture by Aldo Cibic. The feature I especially
liked about this artwork was the materials used to represent the
greenery. ]

Aldo Cibic — “Green Dunes”
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